Comparative Aesthetics: A Workbook is at the same time 
an end unto itself and a means to an end. 


The present work regarded as an end unto itself: 


Comparative Aesthetics: A Workbook is, first of all, an 
essay in three parts in which the work of art is de- 
scribed not only qua phenomenon that is liberated from 
particular empirical spatiotemporal coordinates by the 
conscious analytical human mind but also qua phenomenon 
that is, during all moments of its existence, insepara-— 
ble from particular empirical spatiotemporal coordi- 
nates. 


In Part I, The Bringing Forth of the Work of Art, the 
following topics are examined: the stimuli that result 
in works of art, the creator of works of art, the im- 
pulse to fine art, the closing of the first circle in 
the life of the work of art, working principles uti- 
lized by artists to bring forth autonomous-aesthetic 
phenomena, the media out of which works of art are 
made, the closing of the second circle in the life of 
the work of art. In Part IL The World Recreated, the 
following topics are examined: the completed work of 
art, the content of the art object, the first works of 
Art ONE Grit iC; In Part III, The Work of Art and the 
Spectator, the following topics are examined: the work 
of art Subsequent to the second closing in the life of 
the work of art, the aesthetic appreciation of works of 
art, performance and aesthetic appreciation. 





